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91, 147n; see also artifice; deception; the 
fake

Sugimoto, Hiroshi, 89 
Sure Thing, The (1985 film dir. Rob Reiner), 

117, 119, 125n
sympathy see empathy

Taxi (aka Taxi Tehran; 2016 film dir. Jafar 
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theatre, 69, 86, 93–4, 101
theatricality, 3, 20, 38, 43–4n, 44n, 69, 86
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and painting, 83, 91–2, 102–3n, 104n, 
105n

and photography, 84, 89–1, 92, 102n, 
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53–4, 57–8, 59n, 60n, 60–2n, 77n, 79, 
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Turvey, Malcolm, 15–19

Uganda, 20, 47–52, 57 
uncertainty, 5, 7, 16–17, 47–8, 112; see also 

certainty 

verfremdungseffekt see distancing
video, 2, 7, 8, 14, 19–20, 26n, 47–8, 50, 51, 

63, 68, 69, 70, 71, 72, 74, 82, 85
Vogels, Jonathan, 61n
voyeurism, 21, 93, 98–102

Wall, Jeff, 89, 91–2, 100, 102n
Wartenberg, Thomas, 10, 28n
Wittgenstein, Ludwig, 5–6, 10, 14–18, 27n, 

31n, 41–2, 46n, 52–6, 69–70, 76–7n, 
86, 90, 101, 110, 123–4n, 151n

world
belief in the, 21, 42, 145–6, 151n
human relation to the, 6–8, 16, 20, 25n, 

33–4, 35–7, 41–2, 52–8, 46n, 53, 69–70, 
75, 76–7n, 78n, 87, 93, 94, 104–5n, 
107n, 121, 122, 126–7n, 128n, 137–46, 
149n

learning to look at the, 14, 19, 34–5, 40–2, 
81

sideways on view of, 69–70, 76–7n, 100, 
121

viewing the, 8–9, 12, 14, 30n, 54, 56–7, 
69–70, 76–7n, 78n, 93, 96, 100–1, 107n, 
107–8n, 126–7n, 147n

Yazaki, Chiyoji, 130, 131, 133

Zeydabadi-Nejad, Saeed, 75–6n 
Zuniga, Daphne, 119
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