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cinematic, 2, 4, 21, 27, 29n, 33, 63, 87,
89-92,94-102, 104n, 105n, 1325,
143-6, 149n
painting and, 83, 92, 96, 102-3n, 104n,
105n
photography and, 89-92, 96, 102n,
105n
worldly, 21, 136-8, 141-6, 147n, 148-9n,
149n
acknowledgment, 6, 12, 17, 35, 41-2, 56-7,
61-2n, 62n, 80, 86—7, 90-2, 102-3n,
111-12, 116, 123, 127n, 145
acting, 4, 20, 22-3n, 66, 68, 89, 93, 95, 97,
100-1, 104n, 110, 114, 116, 145
Adorno, Theodor, 52
Agamben, Giorgio, 56, 57-8, 78n, 124n
Akbari, Mania, 63-7, 71, 74
Alidoosti, Taraneh, 97
Allen, Richard, 104n, 146-7n, 149
Antonio, Emile de, 61n
apparatus
cinematic, 21, 88-96, 100-1, 134-5, 146n,
149n
cinematographic, 2-3, 13, 20, 38, 43—4n,
47-8, 50, 51, 56-8, 58-9n, 59n, 60—2n,
62n, 63, 68,71, 81, 85, 87, 93-7, 100,
115-16, 147n
photographic, 7, 90
apparition see appearance
appearance, 51-2, 57-8
Arabshahi, Roya, 65, 71-4
artifice, 2-3, 19, 20, 21, 40, 47-9, 58-9n,
63, 69-71, 74, 79-80, 84-7, 87n, 90,
92, 139; see also deception; the fake; the
staged
artworks
beholding of, 82—4, 89-91, 96-7, 102-3n
judgments of, 94, 109, 119-21, 125n
philosophical significance of, 13, 29n, 86

reproducibility of, 8, 21, 109, 112-13,

117,123

authenticity, 2, 8, 19, 32-3, 37-9, 59, 61n,
69, 86—7, 90, 106n, 112—13; see also
knowledge; reality; truth

authority, 3, 15, 109, 118-22, 124n, 125n,
127n, 140

automatism, 5, 7, 13, 90, 94-6, 104-5n

Baggini, Julian, 9, 26n, 27n
Barthes, Roland, 20, 81-85, 87n
Baudry, Jean-Louis, 107n, 1346, 144-5,
146-7n, 149n
Bazin, André, 26n
belief, 5, 12, 13-14, 20, 21, 27n, 38, 42, 46n,
53,66, 75, 82, 130, 133, 134, 151n
cinema and, 21, 70-5, 133-6, 143-0,
146n, 147n, 151n
worldly engagements and, 78n, 13643,
145-6
see also disbelief, suspension of
Benjamin, Walter, 8, 34, 36
Bergman, Ingmar, 28n, 30n, 145
Bernstein, J. M., 77n
bias see partiality
Binoche, Juliette, 100, 107fn, 112-16, 119,
122-3
Blade Runner (1982 film dir. Ridley Scott),
27n, 27-8n
Breathless (1960 film dir. Jean-Luc Godard),
93,94, 96, 1001
Brecht, Bertolt, 2, 43n, 93
Butler, Rex, 123n, 124n, 128n, 144

Carroll, Noél, 70-1, 120, 135-6, 142—4

Cavell, Stanley, 4-8, 12, 15-19, 21, 25n, 30,
42, 46n, 77, 934, 96, 100-1, 104—5n,
105n, 106n, 107-8n, 109-12, 116-23,
123n, 123—4n, 124n, 124-5n, 125n,
126n, 127-8n, 140, 150n
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certainty, 6, 17, 33, 38, 40-2, 111, 122, 127,
140; see also uncertainty
character, 2, 13, 21, 38, 40, 63, 67, 75n, 80,
109, 114-15, 116, 130, 150-1n
actor and, 4, 72, 110, 115, 116, 145
Chardin, Jean-Baptiste-Siméon, 83, 92, 96
Cheshire, Godftey, 24n
Christensen, Carlton B., 137-8, 141
cinema see film
cinéma vérité, 43n, 60-2n
cinematic thinking see film-philosophy
Colbert, Claudette, 118, 123n
Coleridge, Samuel Taylor, 133—4
Collins, Arthur, 78n, 141-2
Conant, James, 1617, 46n
conceptual content, 78n, 138—46, 147n,
148-9n, 149n; see also propositional
content
conviction, 7-9, 33, 70, 105n, 120, 122,
125n, 136, 143
cinema and, 7-9, 94-6, 101-2, 143—4
modernity and, 7, 9, 105n
painting and, 83, 94, 102-3n, 105n
Costello, Diarmuid, 26n, 85
Cox, Damian, 10
Crary, Alice, 54-5, 62n, 78n, 121, 126n
Currie, Gregory, 135-6, 143—4, 147n
Cusack, John, 118-19, 125n

Dabashi, Hamid, 19, 24n, 3941, 46n

Davidson, Donald, 55-6, 138—40

deception, 3, 60—2n, 129, 130, 131, 132, 133,
133—6, 142—4; see also artifice; the fake;
the staged

Deleuze, Giles, 21, 42n, 145, 151n

Demand, Thomas, 90

Démy-Geroe, Amy, 1060, 107n

Derrida, Jacques, 32-3

Descartes, René, 6, 27n, 111

Diamond, Cora, 46n

Diderot, Denis, 83—4, 102-3n

digital see video

direct cinema see cinéma vérité

directing, 4, 7, 28n, 43—4n, 47-8, 58-9n,
60-2n, 64, 68, 75n, 85, 87, 95, 96, 139,
144

disbelief, suspension of, 4, 82, 133—4

disotientation, 2, 52, 102, 145; see also
distancing

distancing, 2, 4, 33, 87, 92—4, 144-5, 149n;
see also disorientation

Doane, Mary Ann, 30n

documentary, 4, 19-20, 43—4n, 47-50, 567,
58, 60-2n, 70-1, 145

documentary theory, 20, 47-9, 567, 58,
59n, 60-2n, 701

Dreyfus, Hubert, 138, 147n, 148-9n

education, 3, 19, 28n, 35-8, 40, 42, 46n, 50,
64,109,116, 117-21, 125n, 130, 131,
133

Elena, Alberto, 25n, 31n, 35, 42n, 56

empathy, 27-8n, 38, 58, 67, 72-3, 148n

Erfani, Farhang, 42n
ethics, 4, 20, 27n, 28n, 42, 47,49, 52, 64, 73,
75, 78n
claims in, 4, 20, 58, 71, 73, 75, 78, 101,
112
non-cognitivism in, 52—8, 60n, 75, 77n,
78n
exoticism, 19, 37-40, 42, 75n
experience
authority of, 11, 109, 118-21, 122, 125,
131, 140-2

discursive articulation of, 11, 26n, 30-1n,
78n, 79, 109, 1201, 141-2
mediation of, 7-9, 19, 37, 101

expressivity, 57-8, 63, 90, 97, 99, 101, 108n

fact, 6, 19, 24n, 25n, 41, 47-9, 50, 51-2, 57,
58, 60n, 73-5
mind independence of, 48, 53, 54—6
value as distinct from, 49, 53, 567, 75
wotld conceived as a totality of, 53, 50,
69,75, 76n
fake, the, 2, 3, 20, 323, 367, 40, 43—4n, 47,
50, 51, 63, 69, 84, 89; see also artifice;
deception; the staged
Falzon, Chris, 9, 27n
fantasy, 5, 13, 19, 21, 24n, 31, 36-8, 40, 44n,
69-70, 86,100, 111, 114, 121-2, 135,
139
Farabi Cinema Foundation see Ministry of
Culture and Islamic Guidance
Farahmand, Azadeh, 19, 38-40, 44n, 75n
feeling, 5, 9, 10, 27-8n, 30n, 49, 53—4, 58, 66,
67,72-3,75,119, 121, 148n, 150—1n;
see also empathy
Ferri, Anthony, 134
fiction, 4, 19-20, 24n, 26n, 47-9, 61n, 701,
934,119, 1336, 142—4, 146—7Tn, 147n
paradox of, 4, 136, 142—4
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film
affective power of, 4, 10, 21, 27n, 29n, 52,
57-8, 71-3, 75, 101, 136, 141, 142-3,
148n
anxiety and, 8, 9, 93
illusion and, 3, 82, 93—4, 101, 104n,
133-6, 144-5, 146-7n, 149n
pleasure and, 9, 91, 94-5, 99, 100, 104n,
126-7n, 134,135
film as philosophy se¢ film-philosophy
film theory, 30n, 47, 99, 104n, 107n, 1346,
144-5,146-7n, 148n, 149n
film-philosophy, 4, 7, 9-15, 18-19, 22, 25n,
26n, 26-7n, 27n, 28n, 29n, 29-30n,
30-1n, 42, 49, 60n, 102, 109, 145-6
Fitzgerald, Ella, 131, 150-1n
Ford, Hamish, 23n
form
cinematic, 20, 35, 48-9, 58-9n, 634,
67-8, 94, 97,98
painting and, 83, 94, 103-5n
Fried, Michael, 20, 21, 44n, 83—4, 86, 89-96,
100-1, 102n, 102-3n, 104n, 105n, 108n

Gable, Clark, 118-19, 123n, 127n

Ganjavi, Nezami, 88, 97, 99

Gaut, Berys, 135, 146n

genre, 4, 21, 42n, 84, 109-12, 116-23, 123n,
123—-4n, 126n, 127n

gesture, 2, 3,22, 32-3,47,51, 72,74, 87, 94,
99, 108n, 133, 1445

Godard, Jean-Luc, 93, 94, 96, 100, 101

Goodenough, Jerty, 9, 26-7n, 27n, 27-8n

Graham, Peter, 60-1n

Grey Gardens (1975 film dir. Maysles
brothers), 61-2n

Gursky, Andreas, 90

Harding, Sandra, 126n

Hartsock, Nancy, 122

Heidegger, Martin, 5, 6, 42, 90, 137-8, 149n

High Fidelity (2000 film dir. Stephen Frears),
125n

Hollywood, 7, 80, 87, 92, 96, 98, 99—100,
104n, 109, 122

Horkheimer, Max, 52

Tkirn (1952 film dir. Akira Kurosawa), 130

imagination, 20, 21, 70-5, 106n, 134, 135-6,
1434

immersion in films see absorption: cinematic

Independence Day (1996 film dir. Roland
Emmerich), 135
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indexicality, 7, 13, 30n, 390, 49, 82-3, 90,
105n
ineffability, 10-11, 27n, 41-2, 74, 78n
intention, authorial /directorial, 10, 28n, 70,
81-7, 90, 104—5n, 139
Iran, 3, 19, 22, 24-5n, 32, 35, 37, 38, 41, 46n,
48,139
censorship in, 21, 39, 44n, 45n, 64, 75—6n,
76n, 97-100, 106-7n
cinema of, 19, 21, 22, 24n, 38-9, 44n, 45n,
46n, 89,97, 97-100, 106n, 106-7n,
107n
politics of, 20, 37—41, 44n, 450, 63, 64,
76n, 97-100, 106-7n
religion in, 41, 44n, 450, 64, 66, 97-100,
106-7n, 107n
women in, 21, 45n, 63, 64-5, 68, 88-9, 97,
97-100, 1060, 106-7n, 107n
1t Happened One Night (1934 film dir. Frank
Capra), 109, 110-11, 117, 118-19, 121,
123n, 127n

Jarvie, Ian, 28n
Jaws (1975 film dir. Steven Spielberg), 70

Kant, Immanuel, 6, 120, 127, 140
Karofsky, Amy, 9
Kheirabadi, Hamideh, 98
Khosrowjah, Hossein, 450, 75n
Kiarostami, Abbas, 2, 14, 19, 21-2, 23n,
24-5n, 30n, 32-6, 38, 41-2, 42n, 43n,
44n, 47-52, 568, 58-9n, 60-2n, 636,
68-70, 72, 750, 76n, 79-82, 847, 89,
94,97-101, 106n, 106-7n, 107n, 116,
128n, 130, 133, 139-40, 143-5, 146n,
150n
actors in the films of, 3—4, 20, 22-3n,
24-5n, 63, 66, 68, 72, 74, 88-9, 97, 98,
101, 106n, 107n, 114, 116, 145
cars in the films of, 1-2, 22-3n, 32-5,
42n, 43n, 47-8, 50, 63-8, 71, 76n, 130,
131,132,133
characteristic gesture of, the, 2, 22, 47, 51,
87,94, 133, 144, 145, 149-50n
children in the films of, 3—4, 20, 24—5n,
35, 36, 40, 48, 49-52, 57-8, 63, 64-5,
67,74,112-13, 114, 115, 116, 117
contemplation in the films of, 20, 43n, 63,
80, 847
darkness in the films of, 2, 23—4n, 39,
51-2, 67,79, 82, 89, 99, 145
death in the films of, 1-3, 23n, 24—5n,
35-9, 145
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feminism in the films of, 21, 63, 74,
97-100

humour in the films of, 4, 32—4, 48, 79,
84

long takes in the films of, 20, 32, 50, 80

music in the films of, 2, 36, 67, 68, 81, 88,
129, 131, 150-1n

sex in the films of, 1, 21, 39, 63, 64, 66,
76n, 98, 123, 129-32, 150n

signatures of, 32—4, 306, 50, 63, 67, 133

violence in the films of, 36, 132, 145

Western reception of, 19, 32, 38—40, 65

windows in the films of, 33—4, 57, 64, 65,
71,115,119, 131, 132-3, 145, 146n

women in the films of, 21, 31n, 35-6, 39,
40, 48, 49-50, 63—7, 71-4, 75n, 88-9,
97-100, 101, 106-7n, 1070, 11217,
119, 121-3, 129-33, 144-5

FILMS

ABC Africa (2001), 19-20, 31n, 47-62, 72,
73,101, 136, 139

Around Five: Reflections on Film and the
Making of Five (aka 1he Making of Five)
(2005), 79-81, 84

Certified Copy (Copie conforme) (2010), 21,
31n, 420, 100, 107n, 109-28, 132, 140

Close-Up (Nema-ye nazdik) (1990), 2-3,
22, 24n

Five (aka Five Long Takes Dedicated to
Yasujiro Ozn) (2003), 13, 20, 31n,
79-87, 139

Fellow Citizen (Hamshahri) (1983), 22

Homework (Mashgh-e shab) (1989), 22

Life and Nothing More (aka And Life Goes
On; Zendegi va digar hich) (1992), 4,
21, 24-5n, 32, 43n, 76

Like Someone in Love (2012), 21, 31n, 42n,
129-51

Shirin (2008), 20—1, 31n, 88-108, 136,
140

Taste of Chery (Ta’m e guilass) (1997), 1-2,
10, 19, 22, 22-3n, 24n, 32, 38, 43n, 47,
51, 87, 89, 94, 133, 144

Ten (Dah aka 70) (2002), 19-20, 47, 48,
63-78,79,101, 136

Ten on Ten (2004), 47, 48, 49, 60n, 87

The Report (Gozaresh) (1977), 22, 150n

The Wind Will Carry Us (Bad ma ra khahad
bord) (1999), 19, 22n, 24n, 32-46, 43n,
75n, 139

Through the Olive Trees (Zite darakhatan
zeyton) (1994), 4, 22, 32, 43n

Where is My Romeo? (2007), 31n
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Where is the Friend's Flome? (aka Where is
the Friend’s Honse?; Khane-ye doust
kodjast) (1987), 3, 4, 24-5n, 32, 34, 43n

knowledge, 2, 4, 5-9, 13, 16, 17, 21, 29n,
33-5, 40-2, 48n, 52-7, 68, 72, 91, 97,
107n, 110, 111-12, 114, 116, 118, 119,
121, 121-3, 1260, 126-7n, 132, 134,
138-9, 140, 143, 145, 150—1n; see also
authenticity; reality; truth

Kotsko, Adam, 125n

Kundera, Milan, 79

Laine, Tatja, 148n

Last Year at Marienbad (1961 film dir. Alain
Resnais), 27n

Levinas, Emmanuel, 73—4

Levine, Michael, 10

Lippard, Chris, 4

Litch, Mary, 9

Livingston, Paisley, 9-13, 28n, 29n, 30n

Lloyd, Genevieve, 121

love, 4, 21, 39, 66, 80, 88, 99, 106n, 111, 113,
123, 123n, 124n, 150-1n

Macarthur, David, 107n

McDowell, John, 21, 55, 69, 77n, 78n, 121,
137-43, 147n, 148-9n, 149n

MacKinnon, Catharine, 121

Maher, Amin, 63-7, 74

Makhmalbaf, Mohsen, 2-3, 24n

Malick, Terrence, 30n

Manet, Edouard, 90, 92, 102-3n, 104n

Maysles brothers, 61-2n

mediation, 8-9, 19, 33, 37, 40, 48, 63, 70,
85-7,101, 139

medium specificity, 7, 10-14, 25n, 29-30n,
30n, 68, 89, 90-1, 94, 111

metaphysics, 20, 40, 41, 44n, 53-8n, 73, 84,
85,93, 100, 148

Metz, Christian, 107n, 1346, 144-5,
146-7n, 149n

Ministry of Culture and Islamic Guidance,
44n, 98-9n

modernism

cinema and, 92, 946, 1002, 104—5n,
105n, 144-5
painting and, 90—1, 94-6, 102-3n,

104-5n, 1050

modernity, 5-8, 18, 19, 21, 34, 36-9, 42, 43n,
46n, 49, 65, 80, 104n, 139, 145-6, 151n

morality see ethics

Mottahedeh, Negar, 21, 40, 45n, 461,
98-100
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movies see film

Mulhall, Stephen, 11-12, 17-18, 26n, 46n,
69n, 76n

mysticism see ineffability

Nancy, Jean-Luc, 3, 4, 19, 31, 32-3, 37,
40-1, 43n, 133

Nanook of the North (1992 film dir. Robert
Flaherty), 43—4n, 62n

narrative, 2, 3, 10, 13, 21, 29n, 35, 40, 68, 69,
80, 87n, 88, 95, 96, 97, 98, 99, 103n,
104n, 109, 110, 111, 117, 118-19, 122,
125n, 131-2

Nichols, Bill, 48-9, 59n

Nietzsche, Friedrich, 6, 49

nonsense, 5, 15-18, 41, 46n, 151n

objectivity, 20, 25n, 48, 53-8, 59n, 60n,
60-2n, 62n, 121-2, 126n, 138, 139; see
also partiality

ontology, 6, 24n, 25—6n, 32, 42, 93, 103n,
121, 148n

ordinary, the, 4, 5, 20, 41, 60n, 68-74, 79, 81,
85-7, 136, 139

Orgeron, David, 42n

ostranenie see distancing

painting, 7, 9, 26n, 30n, 82, 83—4, 90-2,
94-6, 102-3n, 104n, 105n, 113, 130,
133

Pak-Shiraz, Nacim, 41

Panahi, Jafar, 76n, 89

partiality, 20, 47, 53-8, 60—2n, 122

Pascal, Blaise, 72

Persona (1966 film dir. Ingmar Bergman), 145

Phillips, Dawn, 26n, 85

philosophy

anti-theoretical conception of, 10, 12—19,
29n, 30-1n, 31n, 41, 55, 145-6, 149
therapeutic conception of, 5, 7, 11-19,

29n, 33,42, 102, 138-40, 1446

photography, 7-9, 26n, 36, 81-7, 87n,
89-92, 96, 102n, 105n, 114, 130, 139

Pippin, Robert, 37, 83

plot see narrative

politics, 4, 13, 19, 20, 21, 25n, 36-41, 44n,
45n, 49-50, 52, 54, 58, 60n, 63—4, 76,
89, 92, 97-100, 106-7n, 116, 126n

ptivacy, 39, 450, 63, 68, 73—4, 99

propositional content, 20, 21, 26-7n, 52-8,
70-5, 76n, 78n, 101, 136406, 148n; see
also conceptual content

punctum, 20, 81-5, 87n, 90

Rashomon (1950 film dir. Akira Kurosawa),
27n

realism, 20, 22 63, 68, 70, 77n, 86, 105n

reality, 2, 3,4, 7, 8,9, 13-14, 15, 19, 20, 21,
24n, 26n, 28n, 334, 36, 401, 44n,
47-9, 57, 590, 63, 68-74, 77n, 81-7,
87n, 101, 105n, 107n, 121-2, 127n,
128n, 135-46, 146n, 147n, 148n; see also
authenticity; knowledge; truth

reality television, 68-72, 87, 139

reflexivity, 2, 4, 19, 20, 21, 32-5, 37, 39-40,
48, 60-2n, 68, 91, 96, 101, 110, 112,
116

remarriage, comedy of, 7, 21, 109-12,
116-20, 121, 122-3, 124n, 126n,
127n

Rodowick, D. N., 123n

Rosenbaum, Jonathan, 23—4n, 31n, 43n

Rothman, William, 7, 25n, 43—4n, 49, 62n,
94

Ruby, Jay, 61n

Rushton, Richard, 104n

Rybin, Steven, 29-30n

Sabzian, Hossein, 3, 24n
Sadr, Hamid, 45n
Saeed-Vafa, Mehrnaz, 31n, 45n, 132,
146n
say/show distinction, 10, 27n, 41
scepticism, 5-9, 1319, 21, 25—6n, 27n, 29n,
34,40-2,109, 111-12, 128n, 138-41,
143, 145-6, 149-50n, 151n
modernity and, 67, 9, 18, 25n, 36-9, 40,
42, 44n
oscillation between certainty and defeat
in, 17,19, 127n, 139-40
selfhood and, 6, 7, 9, 21, 25n, 100-2,
107n, 121-2, 126-7n, 140
truth of, 6, 8, 16, 18, 42
Scheman, Naomi, 126-7n
Schmerheim, Philipp, 25—6n, 107n
Schwitzgebel, Eric, 26n
Sebald, W. G., 8-9
Seeley, William, 146n
Sellars, Wilfrid, 138
Sherman, Cindy, 89
Shimell, William, 112, 116
Simpsons, The, 11011
Sinnerbrink, Robert, 25n, 28n, 29-30n,
30-1n, 151n
Smith, Adam, 73
solidarity, 20, 58, 74, 136
spectatorship, 21, 24n, 25n, 58, 89102,
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126-7n, 134—6, 140, 144-5, 148n,
148-9n, 149n

Spinoza, Baruch, 72-3

staged, the, 20, 35-8, 43—4n, 47-8, 69, 834,
91, 1471n; see also artifice; deception; the
fake

Sugimoto, Hiroshi, 89

Sure Thing, The (1985 film dir. Rob Reiner),
117,119, 1250

sympathy see empathy

Taxi (aka Taxi Tehran; 2016 film dir. Jafar
Panahi), 76n
theatre, 69, 86, 93—4, 101
theatricality, 3, 20, 38, 43—4n, 44n, 69, 86
and cinema, 21, 89, 91-6, 1001, 104n,
105n
and painting, 83, 91-2, 102-3n, 104n,
105n
and photography, 84, 89-1, 92, 102n,
105n
Titian, 103n
truth, 6, 8, 16, 18, 20, 26n, 36, 41-2, 47-9,
53—-4, 57-8, 59n, 60n, 60-2n, 77n, 79,
129,133,134, 145
Turvey, Malcolm, 15-19

Uganda, 20, 47-52, 57
uncertainty, 5, 7, 1617, 47-8, 112; see also
certainty

verfremdungseffekt see distancing
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